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ON THE D E S I G N  
O F  URBAN F U R N I S H I N G S  
THE COMPLEX WORLD OF THE CITY GIVES RISE TO NEW 
ACTIVITIES AND SERVICES FOR THE PUBLIC AND 
THEREFORE THE CREATION OF NEW ELEMENTS. 
unng A@ 1991, an exhibiton 
was held in Barcelona's Rambla 
de Catalunya under the general 
title 'Disseny de Mobiliari UrbA". The 
exhibition was organised by Barcelona 
City Council's Urban Elements Service 
and fonned part of the activities oran- 
ised on the occasion of the "Primavera 
del Disseny . 2 99 1 ", which in this first 
edition had the subtitle "Ideas sell". 
It was a slightly ambigu0u.s subtitle if 
we bear in mind idl the intplications of 
the exchange of products, ideas, alteni- 
atives and proposals, but it placed the BY ALBERT AND HEUO W;ION 
emilhasis on the idea, on creativity and 
the*avant-garde. It also stresses thé rela- 
tionship that has to exist between de- 
signen slnd business2 and between busi- 
ness and society, whiie avoiding the 
self-complacency of the artist or the ac- 
quiescenw of the client. 
It is well known that the institutions 
have shown an interest in interventions 
in public places since the beginning of 
tlre eighties, which has led to a reconsi- 
deration of the way open spaces are 
used in our country's cities. At the same 
time, these interventions have brought 
new, highly creativi designs to urban 
furnishings, very often forrning an in- 
tegral part of the ptoject and preventing 
its application to the rest of the city 
and, especially, the built-up area. Many 
of them, though, have provided a model 
from which designers and industry have 
produced elements in series -in other 
words, objects that improve the urban 
landscape. 
We might say, then, that the admin- 
istration's need to intervene in public 
places with projects based on a new ur- 
ban policy has, with the participation of 
architects, designers and industry, been 
a great stimulus to urban furnishings. 
The demands of progress and the com- 
plexity of the city lead to the emergence 
of new activities and new services in 
public places, which inevitably bring 
with them an invasion of new elements. 
This demand creates real speculation of 
public space, an excessive demand that 
goes beyond the capacity offered by the 
city within acceptable limits of urban 
comfort and clarity. The choice of ele- 
ments for the exhibition was made tak- 
ing creativity and economy of design as 
aspects that are fundamental to a city's 
furnishings in the face of this specula- 
tion, which is leading to reiteration and 
densification. We opt for those objects 
that stand out for the idea and the sim- 
plicity of the design and that pre- 
clude iconographic or vogue vaiues. 
There were twelve elements physically 
present in the exhibition, three of which 
were by the architects Helio Piñón and 
AIbert Viaplana. The three are made 
from molded concrete and show a re- 
markable formal simplicity and under- 
lying idea. The "Banc-u" bench, ap- 
proached from the tranversal section, in 
which a continuous sheet adapts ergo- 
nomically via curves, inclined planes 
and the line of the ground, has every- 
thing a bench should have -a backrest, 
a seat and support- treated equally as 
regards material and continuity. The 
drawing of the pencil is what makes it. 
In the case of the "Llum-i" lamp, we 
have a disguised projector that lights up 
a stone surface which gets smaller as it 
gets farther away from the projector 
and the light diminishes. Eventually, 
light and stone disappear. Finally, the 
"Gat-o" barrier is intended to separate 
passing vehicles and protect pedes- 
trians, and takes the form of a rise in 
the pavement which is shaped like an 
arching cat. 
There were also two lamps: Beth Gali 
and Marius Quintana's "Lamparaalta" 
(1 984 ADIFAD Silver Delta) and J. An- 
tonio Martínez Lapeña and Elias To- 
rres's "Lampelunas" (1986 ADIFAD 
Golden Delta). Both make use of the 
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light reflected by the public place, pro- 
ducing a magical effect in the reflective 
panels hanging in the air, at the same 
time creating an upward movement 
which is especially noticeable in the 
tree-like composition of the "Lampe- 
lunas". 
M. Luisa Aguado and Josep M. Julia's 
lamp "Macaya" (1990 ADIFAD Silver 
Delta), a circular lamp cast in alumi- 
nium and set into the wall, delicately 
and efficiently solves problems of 
manufacture and vandalism. In the "fa- 
nal Pep", Jordi Henrich and Olga Tar- 
rasó simplify al1 the usual parts of a 
street-lamp (lamp, post and base) in a 
single integrated element shaped rather 
like an inverted cone. 
The "Benidorm" bollard and "Moncloa" 
balustrade by the Valencian design 
group La Nave, use simple cast-iron 
shapes and a stainless steel hand-rail 
and can be intelligently and boldly in- 
cluded in any urban setting. Leopoldo 
Mila's "Montseny" bench is more clas- 
sically conceived, using cast iron and 
wood with clean forms. 
Finally, two elements designed by the 
Urban Elements Service: pavement 
breaks for the use of cars or pedestrians, 
designed to take up as little as possible 
of the pavement and made from granite 
matching the city's granite pavements. 
These are common urban elements that 
set out to give a certain quality to plan- 
ning throughout the city. 
This is an account or explanation of an 
exhibition we would like to repeat regu- 
larly with new products, so as to be able 
to watch and understand the progress of 
design in urban furnishings and, there- 
fore, the progress of the city. We hope 
that cities will not have to go through 
moments of great transformation for 
their furnishings to recieve the atten- 
tion they require. 
